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CALENDAR FOR THE WEEK. 

At the Montross Gallery : Exhibition of Horatio Walker's latest 
pictures. 

At the Katz Gallery : Exhibition of paintings by Charles Warren 
Eaton. 

At the Powell Gallery : Oils and Pastels by Carrol Beckwith. 

At the Ehrich Galleries : "Old Masters" Portrait Show. 

At the Oehme Galleries: "Friends for Life," special exhibition of 
notable paintings. 

At the Fishel, Adler & Schwartz Galleries: Portraits by Mont- 
gomery Roosevelt. 

At the Modern Gallery : Paintings by T. Scott Dabo, Leon Dabo, 
and others. 

At Keppel's: Etchings of London and New York, by Joseph Pen- 
nell. t 

At the National Arts Club : Exhibition of work by the Woman s 
Art Club. 

In Erie, Pa. : Annual exhibition of the Art Club. 

In Toledo, Ohio : Annual exhibition of modern European paintings 
at the Museum. 

In Charleston, S. C. : Second annual exhibition in the Gibbes Me- 
morial Building. 

In Boston, Mass.: At the Vose Galleries, Painting by Mary L. 
Macomber, "Memory Comforting Sorrow." 

In Buffalo, N. Y. : Paintings by Carlton T. Chapman and others, 
at the Albright Museum. 

MONDAY, MARCH 5. 

Meeting of Council of the National Academy of Design at 8 :30 P. M. 
On Monday and Tuesday exhibits are received for the Philadelphia 
Art Club exhibition. 

TUESDAY, MARCH 6. 

Opening of an exhibition of Paintings and Drawings by Kenyon Cox 
at Pratt Institute, Brooklyn. 
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Were I to attend all the public exhibitions and private views to which 
I am ex officio invited, I might fly from post to pillar by day, and not 
repose myself upon the pillow by night — or who would do the writing? 
It is idle to murmur at the dispensations of the Fates which congest so 
many events' in a short season, and only leave us a short working day. 
Gladly would I gad about like my betters and gather up the little friendly 
gossip from everywhere — but it would be thin potage that I could serve 
then — so let us be content with the more important matters. 

The dealers' galleries have been unusually attractive the past week. 
Let us look around. At the Macbeth gallery an exhibition of landscapes 
by Charles H. Davis; Portraits by Harrington Mann at the Knoedler 
Gallery, by S. Montgomery Roosevelt at the Fishel, Adler & Schwartz 
Gallery; Oils and Pastels by CarroL Beckwith at the Powell Gallery; 
Etchings and Paintings .by Cadwallader Washburn at the Friedrichs 
Gallery; Original Drawings by Albert Sterner at the Klackner Gallery; 
Paintings at the Modern Gallery; Dutch Paintings at Scott & Fowles'; 
unusually artistic Barbizon pictures at the Chapman Gallery ; Treasures 
at the Cottier Galleries, and some choice items at Mr. Bonaventure's 
museum. . 

Surely a menu to satisfy the tastes of an artistic epicure. 

Now to the courses in detail. 

The dozen canvases by Charles H. Davis, which were on view at the 
Macbeth Gallery were not altogether satisfactory. The artist is too good 
a painter ever to turn out anything unworthy, and yet in a few of these 
pictures his individuality could scarcely be recognized — they seemed too 
hasty, confused, and did not obtain that sense of gentle authority to 
which the artist has accustomed us. 

An exception should be made in favor of No. i of the catalogue, "The 
Roots of the Mountains," which denotes more complete attainment of the 
new feeling the artist set forth to express. "Spring's Unfolding," No. 6, 
and "The Full Tide of Autumn," No. 5, are more in the old way, and 
by contrast declare more assurance. They are filled with the atmosphere, 
the color gamut, the outdoor feeling of the two seasons. 

* * * 

Color in black and white is the ideal attainment found in the work of 
Albert Sterner, on exhibition at the Klackner Gallery. These mono- 
chromes show all the nuances of values and tone found in easel paintings. 
To the dexterity of line, which has made Gibson such a popular illustra- 
tor, Albert Sterner adds a more profound perception of the shaded line. 
There is a sculpturesque solidity in his wash drawings. His "red chalks," 
often in their simplicity of execution, show the depth of meaning of each 
crayon stroke. This is the best Black and White exhibition seen in many 
a day. 

* * * 

At the Scott & Fowles' Galleries one would be especially interested 
by three canvases by Dutch artists of superior value. These are: "The 
Convalescent," by Joseph Israels; "The Milking Corner," by Willem 
Maris, and one of the beach scenes and skyscapes for which Weissen- 
bruch is famous. 

All that has ever been said or written of the best of the work of these 
three men applies here. The canvas of Israels has the supreme combina- 
tion of freedom with exactitude of drawing and richness of color. The 
Willem Maris, unusually subdued in color, is perhaps more serious and 
impressive than most of his work. The Weissenbruch, almost a mono- 
tone, overpowers emotion by its grandeur. 

These three canvases are gems of the first water. 
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Portraits by Harrington Mann are shown at the Knoedler Gallery. 
This artist is a newcomer among: us, hailing from Scotland. His work 
is seen at the Royal Academy exhibitions, but is unknown in this coun- 
try except to visitors of the Carnegie exhibition, where once or twice 
his canvases have appeared. 

The portraits displayed at present in New York are completely satisfao 
tory, without being' startling in originality. They are wholesome human 
counterfeits, agreeable in color, well drawn and, where the subject 
admits, with responsive refinement. 

Entirely different are the portraits by S. Montgomery Roosevelt, 
shown at the Fishel, Adler & Schwartz Gallery. There is a good deal in 
this artist's work that augurs better things than are shown here; Elimina- 
tion and refinement are required. For instance, the large composition, 
"Peonies," would be more appreciated were the two subsidiary and 
badly drawn figures in the background left out. Likewise would the 
Portrait of Mrs. Horatio S. Rubens improve much if the jewelry were 
not so insistently put on record. The red of the gown is daring enough 
to attract attention to a full length, which is by no means without merit. 
There is something, however, in the "Baths of Diana at Nimes" and in 
the "Head of a Samoan Girl" that makes us look to development in the 
right direction. The best of the work shown here is the self-portrait of 
the artist. 

* * * 

Going up to Fifty-seventh street and Seventh avenue we alight at a 
new showplace, opposite Carnegie Hall, which Mr. A. C. Friedrichs has 
provided. The initial exhibition here of work by Cadwallader Wash- 
burn was most successful and should be seen before it closes on March 5. 
Here is a man who has something authoritative to say with the burin. 
The etchings of Japan and Italy are not so much of interest because of 
locality as for their technical excellence. These plates are very simple, 
but done with intense feeling. The work in oil and pastel is very inter- 
esting, especially the studies of the nude. 

* * * 

Another new gallery, just opened, is "The Modern Gallery," at 11 
East Thirty-third street. If its initial exhibition means anything at all, 
we may heartily welcome this addition to our dealers' places, for work 
which is but rarely seen finds here an honored place. One room is de- 
voted to the Work of the Dabo brothers, to which I have frequently called 
attention. The interesting part of these new canvases is in the apparent 
influence which broader experience has wrought on their work. The 
half-dozen canvases of T. Scott Dabo show the widening of his sphere 
along his own line of work through his Paris associations, while Leon 
Dabo seems to have profited by last year's exhibition at the National Arts 
Club. There is greater strength, more color and firmer handling in his 
various compositions. It is intensely gratifying that collectors seem to 
have been aroused to the worth of this artistry. 

They will find a good deal besides in the larger gallery. To move 
among the pictures there gives a new sensation to the jaded taste on 
which stuff painted for commercial standards palls. Take Fred: Mar- 
shall's tonal canvases — he belongs to the Dabo school, but he is him- 
self entirely. And it is surprising how harmoniously the work of these 
three men coincides with those others, some of brutal force, as Luks, 
Sloan and Glackens; others with the greater finesse of Henri, Deming, 
Lawson and Hawthorne. George Luks has learned some mighty truths 
from Frans Hals — his work is sterling in character, intense and vigorous. 
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Such types as "Beggar Woman" or "Child of the Slums" have not been 
seen for many a day at public exhibitions — more's the pity. Sloan's 
"Woman Sewing" fills also a worthy space on the walls. 

* * * 

If one gets tired of meretricious work — and who does not? — that is 
flaunted at us in many a place, we turn with an artist's delight to the 
choice paintings which Mr. Frederick Chapman is able to show. News- 
paper critics must hate to ride in an elevator, for very seldom do we see 
any mention of these upper chambers at 391 on the avenue. And why 
should these daily scribes come there, anyway? What is to be seen there 
is not for hoi polloi, but only for the sincere lover and true connois- 
seur of art. 

Look at this early Troy on, a flock of sheep grazing among the trees. 
It is not a painting to be taken offhand by a man who wants a collection 
of names, but it has a direct appeal to the lover of the best there is in 
art. The same may be said of a Decamps, "The Good Samaritan," or 
of a Maurve thaj was found in the artist's studio at his death — a superb 
work. There are here two examples by Isabey — a shorescape and a 
street scene — -which are distinct from his conventional ball-room com- 
positions, being more artistic and serious. A magnificent Michel and a 
large middle-period Corot are among many other pictures of especial 
interest. * * * 

One may always pick out something especially rare and valuable when 
looking over the objets d'art displayed in Mr. Bonaventure's emporium. 

This time I was attracted to a rare Sevres bisque, a bust portrait of 
the Empress Eugenie, one of the most beautiful women of her time. 
It is by Alexandre le Quien and dated 1855. Then I turn to two. fine 
old Saxe Vases, with medallions representing Lafayette and Washington, 
and across the room to a gilt bronze of the Renaissance period, Michael 
Angelo's "Pieta." Two peintures sous verre, 16th Century Italian, show 
"Le Descent de Croix" and "Le Christ devant Pilate" — they are not only 
curious, but beautiful. 

And what are these Watteau-like pictures hanging yonder? They are 
two compositions by Paul Emile Detouches", the pupil of David, who lived 
from 1794-1874. These compositions have all the sinous grace of the 
1 8th Century Ecole Galant. 

SALE ON THURSDAY AND FRIDAY, MARCH '8 AND p. . 

At the Anderson Auction Company, at 3 and 7:30 P. M., of the Library 
of Wilberforce Eames. Part II. The History, Literature, etc., of Great 
Britain and Ireland. 
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CALENDAR FOR THE WEEK. 

At the Knoedler Galleries: Exhibition of recent Portraits by J. J. 
Shannon, A. R. A. 

At the Fishel, Adler and Schwartz Galleries : Paintings by Wal- 
ter Russell. 

At the Powell Gallery : Oils and Pastels by Carrol Beckwith. 

At the W. Clausen Gallery : Paintings of Italian Gardens, by Ern- 
est C. Peixotto. 

At the Louis Katz Gallery: Exhibitions of paintings by Charles 
Warren Eaton. 

At Keppel's Gallery : Etchings of London and New York, by Joseph 
Pennell. 

At the Photo-Secession Gallery: Photographs by Eduard Stei- 
chen. 

At the Modern Gallery : Paintings by C. W. Hawthorne. 

In Charleston, S. C. : Second annual exhibition in the Gibbes Me- 
morial Building. 

In Toledo, Ohio: Exhibition of the H. Reinhart Collection of Mod- 
ern Paintings. 

In Buffalo, N. Y. : Paintings by Carlton T. Chapman and others. 

WEDNESDAY, MARCH 14. 

Business meeting of the National Academy of Design at 8^.30 P. M. 

THURSDAY, MARCH 15. 

Varnishing Day of the Society of American Artists' Exhibition. 

FRIDAY, MARCH 1 6. 

Annual Exhibition Reception of the Society of American Artists. 
Stag at the Salmagundi Club to open the Annuall Black and White 
Exhibition. 

SATURDAY, MARCH 1 7. 

Opening of the Society of American Artists' Exhibition, and of the 
Salmagundi Club "Black and White." 
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SALES. 

At the Anderson Auction Company on Tuesday, Wednesday and 
Thursday, March 13, 14, 15, the first part of the private library of 
Charles L. Peacock of New York City. 

* * * 

THE TARIFF ON ART. 

The bill which Representative William Alden Smith of Michigan, has 
introduced in the House of Congress for removing the duty on imported 
works of art, has been referred to committee. 

A substitute should be reported whereby the present law remains in 
force, with the addition to Sec. 1-454, "but the duty on any one object 
imported shall not exceed the sum of $100." 

My position on this absorbing question was plainly stated in the Feb- 
ruary number of this magazine — a "specific duty" is the best solution to 
the question and most satisfactory to the large majority of artists. I have 
received numerous endorsements from artists during the past month and 
will here quote a letter, received from abroad, which is in line : 
To the Editor of The Collector and Art Critic. 

Dear Sir : — In the year 1892 Miss Kate Field of Washington, addressed 
a meeting of artists and art patrons in the rooms of the Chicago Society 
of Artists in regard to the efforts to reduce and abolish the tariff on works 
of art. Remarks were also made by prominent men in local art circles 
and a telegram was read from Mr. C. Beckwith, wishing Miss Field suc- 
cess, and saying that most needed for the movement was the interest of 
the West. Miss Field said in substance that "a Congressman should not 
be asked to support a measure because it was right but because it would 
pay, and in this case they could be shown how free art would help the 
World's Fair. France was sulking. It could do more for the art exhibit 
of the Fair than any other nation. It had accepted American pork and 
the United States should admit its art." 

The following resolution was adopted : "Whereas the duty on foreign 
works of art is harmful to the general progress of art cultivation in 
America, affecting both artist and artisan by preventing the easy ingress 
and acquaintance with the best productions of the older world for the 
purposes of study and arresting a wider development of art taste and 
appreciation among the masses 

"Be it resolved, by us, the artists and art lovers of Chicago, that all 
obstructive measures to the introduction of art and its ideas into the 
United States being hurtful to the general welfare of its people, should 
be removed by entirely abolishing the existing tariff on works of art, and 
that we appeal to our respective representatives in Congress to do all in 
their power to accomplish this result." 

With about forty others I signed this resolution in 1892. 

I WOULD NOT SIGN IT NOW. 

Your correspondent, A. N. A., of January 5, 1906, is right when he 
says : "The most strenuous supporters of the measure to abolish this duty 
are those who do not depend on painting pictures for a livelihood. Dur- 
ing the short period, a few years ago, when the duty was removed the 
American artist was in most desperate straits." 

I know what he is speaking about, by own experience. During this 
short period I have seen in the Middle West people who claimed culture 
and refinement, fill up their homes with the most insincere, thoughtless, 
gaudily colored trash that was brought duty-free into the United States 
on the pretense of being art and "all framed in gold leaf." I know small 
fortunes were being paid for such rubbish, while most of us painters in 
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the West, many having had the advantages of the best European train- 
ing, doing serious work, could sell nothing, just as it was with the men 
in the Eastern States, according to your A. N. A. 

Although painting now temporarily in Europe I take a lively interest 
in the development of Art Culture at home and judging from my own 
experience, I do say : that if your idea in regard to a "Specific Duty" does 
not find support, the Tariff should stand as it is. I think your Collector 
and Art Critic says the right thing at the right time. 

American Artist in Europe. 

Katwyk, 19th February, 1906. 

The above is from a well-known Western artist, who is favorably 
known in the East and in Paris. It is but one of the many expressions 
received which prove that the rank and file of artists want the protection 
which a "specific duty" would give, as well as the virtual free entry of 
work of great artistic and educational value. 

* * * 

One of my esteemed art-contemporaries made a bad break last week. 
The editor must be away or it never would have happened. My worthy 
brother — may be a sister-scribe — queries, "what is all this gossip regard- 
ing a Greco," etc. No wonder he or she is interested in this matter when 
imagining that there is gossip to be retailed. But it is no gossip but facts, 
which the Evening Post referred to, after I had called attention to the 
inside of the "El Greco" purchased by the Metropolitan Museum. 

* * * 

At the galleries of Mr. E. Brandus one may see a most interesting 
attestation of the old saw, that every artist should have some one standing 
behind him with a club, to knock him on the head when his painting was 
finished, and prevent his over-doing his work. 

The painting in question was the last canvas Bouguereau worked on 
before his death. Had he left all his work in the state in which we find 
this picture of a young girl sitting by the roadside, Bouguereau would 
have been considered a far greater artist. There is more freedom here, 
less of that bisque-like finish that detracts from the interest which his 
work would excite. 

Another painting that has unusual claim to attention is one of Alma- 
Tadema's Roman compositions, dated 1867, "A Sculptor's Studio." Ex- 
amples of this period of this artist's work are becoming very scarce as 
few are allowed to come on the market. Many connoisseurs consider 
this class the best of Tadema's efforts. The example before us has the 
rich, deep tone of his earlier work, with the picturesque grouping which 
is one of this master's characteristics. The painting of the bronze statue 
in this composition is a masterpiece of texture. 

The most sympathetic and poetical painter of Arab life was Eugene 
Fromentin. Inspired at first by Marilhat he improved on the latter's land- 
scapes by making figures important accessories to his Algerine pictures. 
In the large canvas which hangs on the wall of the Brandus gallery, 
representing a "Horsemarket in Algeria," we see one of the finest ex- 
amples of Fromentin's brush. 

This man's ideals were of the highest, his spirit noble and well-balanced, 
he was an apostle of the beautifull. With unswerving step he advanced 
towards his goal to render color in richness and purity, while he attained 
exceeding accuracy in drawing. The spirited, impassioned canvas before 
us is forceful and eloquent, and the intimate revelation of a scrupulous 
searcher after truth and a lover of nature. 

Reference was made in the March number to a series of paintings in 
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which eleven artists were to give their individual conceptions of the Christ. 
The names of these artists were not correctly given by my Cleveland 
correspondent. They should be as follows: John La Farge, Wm. H. 
Low, Hubert Herkomer, Carl Marr, Jos. Lauber, Gari Melchers, Geo 
Hitchcock, Kenyon Cox, Chas. Curran, Elihu Vedder and F. S. Lamb. 

* * * 

I found a curious picture in Mr. T. Bullock's antiquarian repository. 
It is a sketch by Thomas Gainsborough of his friend, the actor Quin, 
done at Bath in 1763, which is very striking and freely painted. It is 
peculiar in that the background seems to have been painted at a different 
time. It may have been an old landscape which Gainsborough had laid 
aside and over which he painted this sketch. It is an interesting find. 

* * * 

The sculptures recently exhibited by Paul Nocquet in the studio of 
Gutzon Borglum, are of such importance that I intend to devote, in the 
April number, a lengthier article to their review than would be possible 
in this week's calendar. 

The Royal Art Gallery Fleischmann, Munich, has been instructed by 
the heirs of the late Mr. J. S. Forbes, London, to sell by auction a por- 
tion of his large collection of paintings by modern masters of the French, 
Dutch and English Schools. The collection (74 pictures) will be put up 
for sale in Munich on the 21st of March, 1906. The most important 
names represented in it are: Corot (5), Daubigny, Diaz (2), Jules 
Dupre (3), Daumier (3), Harpignies, Lhermitte, Ricard, Roqueplan, 
Ziem, Bosboom (3), Israels (2), Jongkind, van Marcke, A. Mauve (5), 
John Hoppner and Constable (6). The late collector's great and well- 
known reputation as a connoisseur of art affords every guarantee for the 
genuineness of the works in question. The price of the illustrated cata- 
logue is one dollar, to be had at Theodore Heinemann's Art Gallery, 257 
Fifth avenue, New York, who also accepts orders for this sale. 
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CALENDAR FOR THE WEEK. 

At the Clausen Galleries: Exhibition of water-colors by Arthur 
Schneider on Morocco Subjects; and water-colors by Genjiro Yetto. 

At the Knoedler Galleries: Exhibition of portraits and paintings 
by Jef Leempoel, which will include the artist's well-known painting, 
"Destiny and Humanity." Also miniatures by the Viscountess Maitland. 

At the Montross Gallery : Exhibition of paintings by Ten Ameri- 
can Painters. 

At the Modern Gallery : Paintings by Charles W. Hawthorne. 

At the Macbeth Gallery : Pictures by Stephen Parrish. 

At the Clausen Gallery : Paintings of Italian Gardens by Ernest 
C. Peixotto. 

At the Powell Gallery : Oils and water-colors by Mrs. E. M. Scott 
and Georgia Timken Fry. 

At the Glaenzer Gallery: Paintings by Eduard J. Steichen. 

At the Friedrich Gallery: Dry-points and drawings by Otto J. 
Schneider. 

Annual Exhibition of the Society of American Artists at the Fine 
Arts Building. 

Exhibition of "Black and White" at the Salmagundi Club. 

At Philadelphia, Pa. : Annual Water-Color Exhibition at the Art 
Club. 

In Brooklyn, N. Y. : At the Pratt Institute, drawings by Ken yon 
Cox. 

In Boston, Mass. : Paintings by Wm. Keith at the Vose Gallery. 

In Washington, D. C. : At the Corcoran Art Gallery. Sixteenth 
Annual Oil Exhibition. 

SALE. 

Wednesday, March 21, in the Grand Ball Room of the Waldorf- 
Astoria. Collection of "Old Masters" from the Ehrich Galleries. 

* * * 

THE SALMAGUNDI CLUB, "BLACK AND WHITE". 
EXHIBITION. 
In the so-called "Black and White" of the Salmagundi Club, the Art 
Committee has given the walls to a collection of oil paintings in mono- 
chrome, using the pure Black and White work, for which this exhibition 
is presumably held to fill up here and there little gaps and the walls of 
the entrance gallery. 
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As recently there has been held an oil exhibition in color, there seems 
to be no apparent reason why the large canvases displayed here should 
be hung at all. The artist members of this Art Club have a queer way of 
encouraging the art of the etcher and illustrator. These are crowded out 
by the oil slingers who, in their effort to capture the annual Shaw prize, 
concoct the most gorgeous compositions — only to be used on this occa- 
sion, for they are generally worked over in color as soon as they return 
to the studio. As these things have, therefore, such an ephemeral exist- 
ence we might as well pass them by and pick out the really meritorious 
work. 

One of the finest examples of Black and White is an artist's lithograph 
by Arthur Schneider, showing a Morocco type. It is an exquisitely soft 
and charming bit of work. President Van Laer is apparently opposed to 
the sport of the prize hunters, for he sends some fine crayons, as do 
Joseph Lauber, H. D. Nichols, and H. G. Williamson. Some of the 
newer members do not yet know the proper caper— whereby the valuable 
part of the exhibition is enriched by an exceedingly interesting pen and 
ink by Campbell Phillips and pencils by Teixotto. The pen and ink work 
of H. A. Lindsay is full of bravura and has the true elements of color, 
which may also be said of Benton's washdrawing. The etchings by Addi- 
son T. Millar are -of the choicest; Wedworth Wadsworth's and Blood- 
good's work is praiseworthy. 

The former chairman of the Art Committee, Warren Eaton, also pro- 
tests against the cabal of the prize hunters by sending a group of ex- 
quisite monotypes. 

* * * 

The trouble which for a year has been brewing as a result of last year's 
D. H. King, Jr., sale has at last come to a head in a lawsuit in which 
the firm of Gimpel & Wildenstein claim a balance of $49,000 due them on 
the sale of four paintings bought by Mr. D. H. King, Jr., on speculation 
to strengthen his sale. The merits of the case rest entirely upon the 
form of contract under which the transfer of these four pictures was 
made, which will be determined at the trial. 

The case sheds a peculiar light on the public auctions of old masters, 
and it is timely to call attention to a worthy example which Mr. Louis R. 
Ehrich set in 1895, when at his sale of old paintings he gave a form of 
guarantee, in which he pledged himself to refund the purchase money 
on any painting proved to be different than represented in the catalogue. 
It is to be noticed that out of the 92 paintings in that sale, one, a Netscher, 
was attacked by one of the New York dailies as being fraudulent. The 
picture, although worth two or three thousand dollars, was bought at the 
sale by a Mr. Lehman for only $900. After the sale Mr. Ehrich, desiring 
to establish his attribution, offered to forfeit double this amount if the 
opposing contention should prove true. The painting was sent to Dr. 
Bredius, of The Hague, who unqualifiedly pronounced the picture and 
the signature genuine. 

A like guarantee was given at the Ehrich Gallery sale of last year, and 
out of the 75 paintings only one, a Pieter Wouwerman, has been disputed, 
but on being sent to Holland one expert held it to be a Louterburg, an- 
other a Pieter van Bloemen, while a third agreed to the Wouwerman at- 
tribution. 

All this goes to show that a reputable dealer's sale, with proper guaran- 
tee, is a far safer place at which to buy "Old Masters" than in a sale of 
a private collection — the recent J. M. Scott sale comes to mind. 

An unusual endorsement of Mr. Ehrich's connoisseurship has been 
given by the Metropolitan Museum, which, according to the New York 
Times, purchased the first picture under the new regime from the Ehrich 
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Galleries, this being a magnificent example by Nicholas Maes. "Portrait 
of an Old Lady." 

* * * 

The "Italian Gardens," which Ernest C. Peixdtto has on exhibition at 
the Clausen Gallery, are treated in a different manner from those by Max- 
field Parrish — it only shows how differently two men may look at the 
same scenes. Peixotto's work is broader, has more artistic abandon, and 
reminds one less of the set of stage scenery. I prefer, also, his way of 
representing, for instance, the Villa Borghese to the treatment which Al- 
berto Pisa has giyen these picturesque corners. It is a very good show, 
worth seeing. 

* * * 

The miniatures by the Viscountess Maitland, on view at the Knoedler 
Gallery, bear the marks of an accomplished artist. The treatment is re- 
fined and the portraits produced are, with a few exceptions, equal to any 
of those shown at the last Miniature Society exhibition. 

* * * 

The portraits by J. J. Shannon, which have been on exhibition at the 
Knoedler Galleries, denote the artist's dexterity in the . arrangement of 
picturesque pose and accessories. The latter are, however, overdone and 
detract from the value of his good portraiture. In admiring the strength 
and color of his brushwork in garments and drapings one is distracted 
from the genuine merit in the delineation of the features. One of the 
best of these portraits is of Mrs. Robert Minturn, which, with less eclat, 
comes nearer to ideal portraiture than any of the others. 

* * * 

The following note is taken from the Washington, D. C, Post, and 
refers to an artist whose portrait work is also well known in New York : 

"Mr. Frank Waltman, also a Washington artist, is spending the winter 
here, after meeting with great success through several London seasons. 
Mr. Waltman has just finished an excellent likeness of Speaker Cannon, 
which he has placed on private view at the V. G. Fischer Art Gallery. 

"The picture is very real and most excellent in color. The pose is a 
simple one, the Speaker being seated and his arms are folded. The 
picture has an unpretentious quality which is most appealing, and it is 
gratifying to Mr. Waltman's old friends here to see the sound progress he 
has made since he left the city some years ago, a protege of Mrs. Francis 
Hodgson Burnett." 

* * * 

The Society of American Artists has ratified the agreement providing 
for its absorption in the National Academy of Design and the formation 
of an enlarged and modified national academy out of the two societies. 
This step and the transfer of property it calls for will doubtless be com- 
pleted by next spring. 

* * # 

The Modern Gallery, on Thirty-third street, surely will become a Mecca 
for advanced connoisseurs; the work displayed there is of the best. 
Charles W. Hawthorne occupies at present the rear gallery, where he 
shows a number of his large, canvases, which at times have been seen in 
various exhibitions. These give the greatest satisfaction. His two at- 
tempts at landscape painting need not be discussed — they are hardly more 
than unimportant sketches. The "Girl in Red," a new canvas, gives a 
shock by its audacious color, without compensating by any marked ex- 
cellence. The "Morning Chocolate," from the last Academy show, looks 
here much better, and is very decorative and pleasing. 

* * * 

The exhibition of the Ten American Painters, opened last Wednesday 
at the Montross Galleries, requires a lengthier review than I can find 
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space for in the Calendar. It will be found in next week's April number 

of the magazine. 

* * * 

The pictures by Stephen Parrish, on exhibition this week at the Mac- 
beth Gallery, are the sincere product of an earnest worker, without being 
tame. They have a good deal of poetry about them. The "Gloucester" 
subjects, the "Showery Day— Cape Cod" and "Market Place — Yvetat, 
Normandie," are the most satisfactory. 

During the last month the Detroit Museum of Art's permanent collec- 
tion of paintings has been enriched by three important paintings. 

An exquisite copy of the "Coronation of the Virgin," by Fra Angelico, 
which hangs in the Uffizi Gallery, Florence, was presented by Miss Caro- 
line Godfroy. The copy is a faithful one, every detail being worked out 
with refinement and loving care. It will prove a valuable addition to the 
collection of Old Masters. 

About a year ago a popular subscription of $10 members was started 
for the purchase of works by American artists. The picture selected was^ jf^e t 
"Before Sunrise, June," by D. W. Tryon. The price paid for the picture 
was considerably in excess of the amount subscribed, but the balance was 
generously made up by a gentleman interested in the museum and its 
work. 

On the same day "The Wedding," a late important canvas by Gari 
Melchers, was presented to the museum by Mr. E. C. Walker, of Walker- 
ville, Ont. This picture represents a wedding party of Holland, standing 
before the pulpit. It is a charming bit of color, and one of Melchers' 
happy compositions. These three gifts indicate the increased interest, in 
the art movement in Detroit. * * * 

Oakland, Cal., is to have a fine museum and art gallery, which, with 
the contents already gathered, will represent an outlay in the neighbor- 
hood of two miMions of dollars. Mr. Frank C. Havens and Mr. F. M. 
Smith of that city, are the prime movers, who are pushing the project 
with great energy. 
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